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P r o g r a m  N o t e s  
6 1 1 2 1 0 9  i s  a  r e a c t i o n  t o  t h e  " s w i t c h  t o  d i g i t a l "  t h a t  o c c u r r e d  o n  J u n e  l 2
1
h ,  2 0 0 9 .  O n  t h i s  d a t e ,  a l l  
h i g h - p o w e r  t e l e v i s i o n s  i n  t h e  U . S .  w e r e  r e q u i r e d  t o  d i s c o n t i n u e  t h e i r  a n a l o g  b r o a d c a s t s  a n d  
b r o a d c a s t  a  d i g i t a l  s i g n a l  i n s t e a d .  I n  a n  a g e  w h e n  i t  i s  a s s u m e d  t h a t  d i g i t a l  i s  a l w a y s  b e t t e r ,  t h i s  
p i e c e  r e t a i n s  t h e  w o n d e r f u l  q u a l i t i e s  o f  a n a l o g  e f f e c t s .  I t  u s e s  t h e  l a t e s t  t e c h n o l o g y  ( i . e . ,  t h e  D T V  
c o n v e r t e r  b o x e s ) ,  b u t  i n  a  w a y ,  r e s i s t s  c h a n g e  b y  c o n v e r t i n g  i t  b a c k  t o  a n a l o g !  
T w e l v e  A m e r i c a n  S t o r i e s  f o r  p e r c u s s i o n  a n d  f i x e d  e l e c t r o n i c  m e d i a  i s  a  t h i r t y - o n e - m i n u t e  w o r k  
t h a t  u s e s  r e c o r d i n g s  t h a t  I  m a d e  d r i v i n g  f r o m  O r e g o n  t o  C o n n e c t i c u t  i n  2 0 0 7 .  E v e r y  t i m e  I  
s t o p p e d  a t  a  r e s t  s t o p  o r  g a s  s t a t i o n ,  I  a s k e d  s o m e o n e  t o  s h a r e  a n  i n t e r e s t i n g  s t o r y .  Y o u  w i l l  h e a r  
r e g i o n a l  a c c e n t s ,  a n d  s t o r i e s  t h a t  s e e m  t o  f i t  t h e  l o c a l  c u l t u r e  ( e . g . ,  a  m i d d l e - a g e d  N o r t h  D a k o t a  
m a n  s h a r e s  a  f i s h i n g  s t o r y ) .  W i t h  a  f e w  e x c e p t i o n s ,  t h e r e  i s  n o  e d i t i n g  t o  t h e  r e c o r d e d  s t o r i e s .  
W h a t  T h e  W a v e s  T e l l  M e  w a s  i n s p i r e d  b y  L a k e  O n t a r i o  a n d  I n d i a n  r a g a .  I t  w a s  c o m p o s e d  d u r i n g  
t h e  s u m m e r  o f  2 0 0 8  i n  K i n g s t o n ,  O N  a n d  c o m p l e t e d  f a l l  2 0 0 8  i n  H a r t f o r d ,  C T .  T h e  p i e c e  i s  a n  
e x p l o r a t i o n  o f  a  s i n g l e  n o t e  s t r e t c h e d  o u t  t o  a p p r o x i m a t e l y  e i g h t e e n  m i n u t e s ,  u s i n g  o n l y  i t s  
h a r m o n i c  s e r i e s  a s  p i t c h  m a t e r i a l .  T h e  p i e c e  b e g i n s  o n  p a r t i a l s  1 0 ,  1 2  a n d  1 5  w h i c h  c r e a t e s  a  
s o n o r i t y  s i m i l a r  t o  a  m i n o r  t r i a d .  W h e n  t h e  9
1
h  p a r t i a l  i s  i n t r o d u c e d ,  i t  s o u n d s  l i k e  t h e  s e v e n t h  
d e g r e e  o f  a  m i n o r  m o d e ,  s u c h  a s  D o r i a n .  O n c e  o t h e r  p a r t i a l s  a r e  i n t r o d u c e d ,  t h e  l i s t e n e r  i s  p u l l e d  
a w a y  f r o m  h e a r i n g  t h e  1 O t h  p a r t i a l  a s  t h e  t o n i c  p i t c h .  T h e  f u n d a m e n t a l  i s  n o t  h e a r d  u n t i l  
a p p r o x i m a t e l y  t w o - t h i r d s  i n t o  t h e  c o m p o s i t i o n .  T h e  f m a l  s e c t i o n  i s  a  c e l e s t i a l  p a s s a g e  e x p l o r i n g  
t h e  h i g h e r  p a r t i a l s  s u c h  a s  3 5 ,  4 2  a n d  4 9 .  S t o l z  r e c e i v e d  t h e  M o s t  O u t s t a n d i n g  S t u d e n t  
C o m p o s i t i o n  A w a r d  a t  t h e  2 0 0 9  C o l l e g e  M u s i c  S o c i e t y  N o r t h e a s t  C o n f e r e n c e  f o r  t h i s  w o r k .  
P r i n c e s s  K a ' i u l a n i  ( 1 8 7 5 - 9 9 )  w a s  h e i r  t o  t h e  t h r o n e  o f  t h e  K i n g d o m  o f H a w a i ' i ,  b u t  i n  1 8 9 3 ,  t h e  
K i n g d o m  w a s  o v e r t h r o w n  d u e  t o  t h e  e c o n o m i c  a n d  p o l i t i c a l  i n t e r e s t s  o f  o t h e r s .  H a w a i ' i  w a s  
a n n e x e d  t o  t h e  U n i t e d  S t a t e s  i n  1 8 9 8 ,  a n d  t h e  P r i n c e s s  d i e d  s e v e n  m o n t h s  l a t e r  a t  t h e  a g e  o f  
t w e n t y - t h r e e .  T h e  m e a n i n g  o f  t h e  t e x t  m a y  b e  u n d e r s t o o d  a s  a  r e f l e c t i o n  o f  t h e  P r i n c e s s ' s  l o v e  f o r  
h e r  k i n g d o m  [ l a n d  ( ' i i i n a )  a n d  p e o p l e  ( k i i n a k a ) ] ,  t h e  a n x i e t y  a n d  u n c e r t a i n t y  ( h o p o h o p o )  s h e  m a y  
h a v e  f e l t  w h e n  h e r  k i n g d o m  w a s  b e i n g  o v e r t a k e n ,  a n d  t h e  f e e l i n g  o f  l o v e  s h e  m a y  h a v e  f e l t  
t o w a r d s  t h e  y o u n g  m e n  s h e  m e t  d u r i n g  h e r  t i m e  i n  E u r o p e .  T h e  t e x t  m a y  a l s o  b e  i n t r e p r e t e d  a s  a  
g e n e r a l  e x p r e s s i o n  o f  l o v e  o r  l o n g i n g  ( n i p o ) ,  a n d  e m o t i o n s  t h a t  c a n  s o m e t i m e s  c o i n c i d e  [ s u c h  a s  
a n x i e t y  a n d  u n c e r t a i n t y  ( h o p o h o p o ) ] ,  a n d  t h e r e f o r e  i t  i s  s u b t i t l e d  " a  l o v e  s o n g "  ( h e  m e l e  
h o  ' o i p o i p o ) .  T h e  P r i n c e s s  c o m p o s e d  m u s i c  a n d  w a s  s a i d  t o  h a v e  a  l o v e l y  s o p r a n o  v o i c e .  P r i n c e s s  
K a ' i u l a n i  w a s  w r i t t e n  f o r  C o n n e c t i c u t - b a s e d  f l u t i s t  M e l a n i e  C h i r i g n a n .  I t  w a s  c o m p o s e d  i n  
W a i a l u a ,  H I  a n d  c o m p l e t e d  i n  M i l w a u k e e ,  W I .  
T h e  t e x t  f o r  W a k a f o r  S t e v e  a n d  W a k a  i s  a  l O t h  c .  J a p a n e s e  p o e m  ( w a k a )  b y  F u j i w a r a  n o  
A t s u t a d a  (  a . k . a .  G o n c h u n a g o n  A t s u t a d a  o r  * f f  9 = 1  i f . r l 3  §  t&:,~,). T h e  p o e m  i s  i n c l u d e d  i n  t h e  O g u r a  
H y a k u n i n  I s s h u ,  t h e  1 3 t h  c .  a n t h o l o g y  c o m p i l e d  b y  F u j i w a r a  n o  T e i k a .  T h e  s o n g  w a s  w r i t t e n  a s  a  
w e d d i n g  g i f t  f o r  S t e v e  L a i t y  a n d  W a k a  O m o r i  ( S e p t e m b e r  1 9 ,  2 0 0 9 ) .  I t  c o n t a i n s  t h r e e  p r i m a r y  
t h e m e s .  T h e  f i r s t ,  " S t e v e "  ( f i r s t  h e a r d  a t  m m .  1 - 4 ) ,  f e a t u r e s  s y n c o p a t i o n ,  r e p e t i t i o n ,  a n d  t h e  
i n t e r v a l  o f  t h e  p e r f e c t  f o u r t h :  a l l  c o m m o n  t o  t h e  a r t  r o c k  g e n r e  ( S t e v e  i s  a  h u g e  S t y x  f a n ) .  T h e  
s e c o n d ,  " W a k a "  ( f i r s t  h e a r d  a t  m m .  5 - 6 ) ,  i s  a  p e n t a t o n i c  m e l o d y  t h a t  e v o k e s  J a p a n e s e  f o l k  m u s i c .  
T h e  t h i r d  t h e m e  i s  a  c o m b i n a t i o n  o f  t h e  " S t e v e "  a n d  " W a k a "  t h e m e s ,  a n  a l t e r n a t i o n  o f  t h e  p i t c h e s  
a s  s h o w n  b y  t h e  e x a m p l e  b e l o w .  I t  i s  u s e d  a s  t h e  v o c a l  l i n e  i n  t h e  s e c o n d  h a l f  o f  t h e  w a k a  
( M u k a s h i  w a  m o n o  o  I  O m o w a z a r i  k e r i )  a n d  i n  t h e  i n t e r l u d e  ( m m .  3 2 - 3 4 ) . T h e  w a k a  u s e d  f o r  t h i s  
s o n g  i s  i n  t h e  t r a d i t i o n a l  t w o - p a r t ,  3 1 - s y l l a b l e  f o r m a t .  T h e  f i r s t  ( k a m i n o k u )  h a s  a  t h r e e - u n i t ,  
5 + 7 + 5  s y l l a b l e  s t r u c t u r e .  T h e  s e c o n d  ( s h i m o n o k u )  h a s  a  t w o - u n i t ,  7 + 7  s y l l a b l e  s t r u c t u r e .  T h e  
f o r m  o f  t h e  s o n g  r e f l e c t s  t h i s  s t r u c t u r e  a s  a  b r i e f  p i a n o  i n t e r l u d e  d i v i d e s  t h e  t w o  p a r t s .  
In C7 (violin sonata no. 3) is an exploration of the overtone series of C. The first five partials 
create a C7 sonority, hence the title. Timbral changes, such as sui pont. to sui tasto, color the 
pitches by accentuating or attenuating higher partials. Certain overtones are approximated by the 
equal-tempered piano, but they more closely approximated by the use ofmicrotones in the violin 
part. The piece was begun in West Hartford, CT, although it primarily written in on a piano of the 
basement of the student union at the University of Wisconsin-Milwaukee. It was completed May 
2010 in Waialua, HI. It was written for Vox Novus Composers' Voice concert series in New 
York City, and premiered by Nolan Robertson. It was probably the first time a guy named Nolan 
played a piece composed by a guy named Nolan. 
Translations 
Princess Ka 'iulani 
Text and translation by the composer 
ho Doheno 
maka 
makamaka 
makalapua 
mpo 
mele ho'oipoipo 
ho' ohopohopo 
hopohopo 
'aina 
kanaka 
Wakafor Steve and Waka 
expression of affection, to love, to cherish 
beloved one, favorite person 
intimate person with whom is on open term 
beautiful 
to be in love with, to love, to long for 
love song 
to produce anxiety 
anxiety, uncertainty 
land 
people 
Text by Fujiwara no Atsutada (lOth c.), translation from virginia.edu 
iiO~"(O) 
i&O)'L' I~ 
< G~t'Ui 
tr!?~ L-f'i~ ~ 
J~' f'i <'5' VJ ~t VJ 
I have met my love. 
When I compare this present 
With feelings of the past, 
My passion is now as if 
I have never loved before 
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I 
Dr. Timothy Jones is Lecturer in Percussion Studies at UNL V, Vice President of the Nevada 
PAS chapter and freelance percussionist. In addition to performing internationally as a soloist and 
contemporary artist, Dr. Jones is the author of Rock 'n' Roll Origins and Innovators, several 
percussion articles for Percussive Notes and has performed with the Las Vegas Philharmonic, 
Opera Las Vegas, the Southern Nevada Musical Arts Society, Andrea Bocelli, Mary Wilson, 
Sarah Brightman, Michael Buble, Josh Groban, Peter Cetera, David Foster, Tommy Tune and 
Buddy Greco. 
Dr. Laraine Kaizer-Viazovtsev was born in Peoria, IL where she earned her Bachelor of Music 
Degree in 1998 majoring in violin performance from Bradley University studying with Marcia 
Henry. In 2000 she graduated from Indiana University in Bloomington, IN as a violin 
performance major violin pedagogy minor studying with Mauricio Fuks. She received her 
Doctorate of Music Diploma in 2004 with the same major and minor concentrations from the 
College-Conservatory of Music at the University of Cincinnati in Cincinnati, OH studying with 
Kurt Sassmannshaus. Currently Laraine is the assistant principal second violinist in the Las Vegas 
Philharmonic, a free lance 'strolling violinist,' the musical curator for the Brett Wesley Art 
Gallery, a chamber music coach and private teacher at the Nevada School of the Arts and a part 
time violin instructor at UNL V. 
Dr. Anna Kijanowska has given solo recitals at the Carnegie and Merkin Hall in NYC, the 
National Gallery in Washington DC, the North-West University in South Africa,French Institute 
in Delhi, India, Polish Embassy in Tokyo, an orchestral appearance in the Ukraine (Piano 
Concerto by Lutoslawski), and chamber music performances at the Hunter College in NYC, 
S.U.N.Y Fredonia and at the "Life-Music-Now" Center in Berlin. She holds a Doctorate and a 
Master of Music in Piano Performance from the Manhattan School of Music in New York, where 
she studied with Byron Janis, Mykola Suk, Sara Davis Buechner and Marc Silverman. She has 
been a visiting professor at UNL V since 2007 and is a former faculty member of the College of 
William and Mary in Williamsburg, VA, (2005-2008) and the University of Virginia in 
Charlottesville (2007). 
Dr. Karen McCann has performed as a soloist and collaborative pianist throughout Canada, the 
United States, and Europe. She has served as a vocal coach and pianist for the Taos Opera 
Institute (Taos, NM), AIMS in Graz (Austria), the CoOPERAtive program (Princeton, NJ), and 
for summer programs at Westminster Choir College of Rider University (Princeton, NJ). Raised 
in Vancouver, Canada, Karen recently received her doctoral degree in Collaborative Piano at 
Arizona State University. She also holds a master's degree in Piano Accompanying and 
Coaching from Westminster Choir College, a master's degree in historical musicology from the 
University of British Columbia (Vancouver, BC), and a bachelor's degree in Music and English 
Literature from the University of British Columbia. Her major teachers include Andrew 
Campbell, Russell Ryan, J.J. Penna, and Dalton Baldwin. 
Dr. Nolan Stolz's music has been performed throughout the United States, Canada, South 
America, and Europe, including festivals such as the Suolahti International Summer Music 
Festival (Finland), 52nd Academie Internationale d'Ete de Nice (France), Electroacoustic Juke 
Joint, eXtensible Electric Guitar Festival, Music Today Festival, Oregon Bach Festival and 
others. He has been commissioned by the Alturas Duo, CCSU Chamber Players, Synchronix, 
LV A Jazz Ensemble, SUNY -Stony Brook, Preston Fund/ Artistic Grant, Aaron Larget-Caplan, 
Leslie Ann Leytham and Robert Plotkin. Stolz is a Visiting Lecturer at UNL V, where he teaches 
undergraduate and graduate music theory and composition. As artistic director of New Music 
Hartford, Stolz curates concerts featuring works by living composers. He is also a drum set 
performer in both the rock and jazz styles. www.nolanstolz.com 
